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mosaics in Justinian's church were of a purely ornamental
character and that the majority of the figure subjects date
from the tenth and eleventh centuries. But from the first the
whole  decorative scheme showed a wonderful sense of
colour, which delighted in skilful combinations of tints and
play of light; scorning simplicity, it aimed rather at a
dazzling magnificence. To this wonderful decoration, which
fortunately still exists, must be added the lost splendours of
the pulpit or ambo—the dull gleam of its silver mingling
with the glitter of precious stones and the radiance of rare
marbles—of the iconostasis in chased silver that enclosed
the sanctuary, of the altar in solid gold, shining with rare
jewels and enamels; and of the silver canopy or ciborium
over the altar, enriched with silk and gold embroideries
between its columns. Add to that the beauty of the lighting
which at night made the church shine with a fiery splendour
and proclaimed to sailors from afar the glory of Justinian
and the end of their voyage.  Contemporaries, one can well
understand, could not sufficiently admire this St. Sophia,
'the marvellous unique building which words are powerless
to describe'.   Procopius records in moving language its
effect upon the visitor. 'On entering the church to pray', he
says, 'one feels at once that it is the work, not of man's effort
or industry, but in truth the work of the Divine Power; and
the spirit, mounting to heaven, realizes that here God is
very near and that He delights in this dwelling that He has
chosen for Himself.'   And one can understand that the
popular imagination, which had attached a whole cycle of
picturesque legends to the dome of St. Sophia, should, even
several centuries later, have easily believed that God in His
mercy had received Justinian into Paradise for the sole
reason that he had built the Great Church.
Neither the striking success of St. Sophia nor the character-
istic features of its style could, however, be understood or
explained without presupposing a long period of patient
research and resourceful experiment. From the day at the
beginning of the fourth century, when by the will of
Constantine Christianity became a State religion—and
perhaps even before this splendid triumph—a great and

